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Abstract 

Lakoff and Johnson (1980) gave a cognitive point of view to metaphor study explaining that metaphor is not a 
mere literary stylistic device, rather a tool for conceptualization. According to this view, metaphors are 
conceptualized in man’s mind with regard to source domain and target domain in different types of context. This 
study is an attempt to investigate the conceptual mapping between the metaphors in Source Language (SL) and 
Target Language (TL) and explain how the conceptual shift occurs between the domains. In order to do so, the 
metaphors in the poem “Le Bateau Ivre” by Arthur Rimbaud (1854-1891) and their translations in Turkish by 
Sabahattin Eyuboglu (1908-1973) are investigated within the framework of Mandelblit’s (1995) Cognitive 
Translation Hypothesis in which the translations of the metaphors are evaluated from a cognitive perspective. A 
schema added by Al-Hasnawi (2007) to this hypothesis is also included in the analysis of the present study. The 
conclusion aimed at by the researcher is to turn focus to metaphor as a conceptualized cognitive figure in 
translation and to unearth the dimensions of analysis, comprehension and interpretation of metaphor in source 
and target language with a cognitive perspective. 

©2017 ILLS and the Authors - Published by ILLS. 


Keywords: Cognitive translation hypothesis; poetry; conceptual shift; metaphor 


1. Introduction 

For many people, metaphor is merely a device of poetic imagination and expression of one thing 
comparing to another as the Encyclopedia Britannica (2015) describes it: “a metaphor is a figure of 
speech that implies comparison between two unlike entities, as distinguished from simile, an explicit 
comparison signaled by the words ‘like’ or ‘as’.” Until recent years, metaphor has been constrained 
within the framework of literary studies studied mostly by rhetoricians and literary critics for artistic 
purpose consciously and has been viewed as a matter of words. As distinct from the traditional view 
on metaphor, in the last two decades there has been a greater shift on the perspective to the metaphors 
like situating them within human cognition and culture and as Dur (2006) states “there is a great 
interest in metaphor as ‘a central mechanism’ of human cognitive functioning.” 
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Notwithstanding that the idea that metaphors are beyond literary use and mean more than being a 
figurative language use is a point of view dating back Sophists (Sarup, 2005), it was Lakoff and 
Johson’s work “Metaphors We Live By” that changed the way linguists thought about metaphor more 
than thirty years ago. They have illustrated that how the novel metaphors can be studied from the 
perspective of conceptualization (Lakoff and Turner, 1989). In general, cognitive theorists claim that 
metaphors cast light upon the process of conceptualization between two different domains: the source 
domain (the conceptual domain drawn upon to create metaphorical expressions) and the target domain 
(the conceptual domain to be described by the metaphor). 

There have been many studies in which metaphors of two different cultures are studied. When the 
cross-cultural studies are regarded, it could be easily seen that Turkish metaphors are mostly compared 
with English language such as in the following ones: Ozqali^kan (2003) investigated that the 
typological differences between English and Turkish hold true for the metaphorical extensions of 
motion events; Bulut (2012) focused on the use of zenci [negro/nigger] in Turkish as a political 
metaphor in transfer into English; Bengi (1992) studied Can YiiceTs poem titled as Kitabesiz Seng-i 
Mezar and its translation in English and discussed the constraints in poem translation. As for the other 
languages being compared, the following studies could be viewed in the literature: Yurina and 
colleagues (2015) examined the meta-language category on the material of the Russian translation of 
Orhan Pamuk's novel The Black Book by a professional translator and evaluated the Russian variants 
of the vocabulary units in regard to their structural and semantic equivalency to the Turkish units; 
Ispirli (2014) studied the metaphor processing in Turkish and German language; Youssefi (2009) 
carried out an analysis of the translation of metaphors in Hafiz’s selected poems. Besides studying the 
langauges of two distinct cultures, a large number of Turkish researchers have also studied metaphors 
within the source language from different perspectives such as in the works of Akgiil (2005), Ak 
(2012), Dogramacioglu (2012), Yardimci and Bal (2015). 

In recent years, metaphor has been studied from the point of cross-cultural view by comparing the 
conceptual mapping in the source language and the target langauge, accordingly it has made its name 
within the discipline of Translation Studies, notably in regard to translatability (van den Broeck, 1981) 
and has dealt with from several perspectives such as descriptive, contextual, and cognitive point of 
views. 

The present study is among very few investigations which considers the matter of metaphor 
translation in poetry based on a cognitive approach. Besides it may be regarded as the first ever study 
which discusses the matter of conceptual shift of metaphors in French to Turkish. 

Based on the approach that metaphor has become a vital language device that reflects the cognitive 
source of human thinking, the fundamental question in this paper is the consideration of metaphor 
conceptualization in poetry from a cognitive point of view and the possibilities in metaphor translation 
in two distinct cultures and the problem could be how to achieve that in reality in theory and practice. 

This study investigates the metaphors and their translations in poetry from a cognitive perspective. 
Starting from the idea that metaphor is a conceptual phenomenon and that cognitive mechanism 
shapes it, the researcher intends to shed some light on the linguistic variations of the metaphors in the 
SL and the TL to reveal whether or not the translator saves the conceptual mapping of the metaphors 
of the SL while translating them to the TL. 

1.1. Literature review 

So little has been written about the methods and theories for the metaphor translation by taking into 
consideration that cognitive approach to metaphor has recently taken place in Translation Studies 
(Mandelblit, 1995; Maalej, 2003; Schaffner, 2004; Kovecses, 2005). However, the target ideas within 
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a cognitive approach to metaphor translation have been broadly accepted and explained by Burmakova 
and Marugina (2014) as follows: 


• “Metaphor is understood as a cognitive process that conceptualizes people’s minds and thoughts 
linguistically in similar or different ways in languages. 

• Metaphor translation is the inter-cultural process, so it is too hard to translate the metaphor 
adequately (deep knowledge of intercultural ties is demanded). 

• The practical rules of translation suggested by cognitive linguistics’ researchers are the same as 
traditional one. A number of translation procedures have been suggested, such as substitution 
(metaphor into different metaphor), paraphrase (metaphor into sense), comparison or deletion.” 

In a cognitive approach to translation, the focus of study is not on the linguistic aspects but on the 
cognitive nature and it is considered to shed light on the conceptualizations in human mind and how it 
works in the languages (Verdonk, 1999; Stockwell, 2002; Simpson, 2004; Maalej, 2003; Chakhachiro, 
201 l;Ghazala, 2011). Thus, as a property of human mind, metaphor “must be independent of language 
and transferable from one language to another” (Wierzbicka,1992:3). 

Based on the cognitive approach, Mandelblit (1995) presents his “Cognitive Translation 
Hypothesis” and considers two schemes for the translation of the metaphors as follows: 

a) Similar mapping conditions between the SL and the TL 

b) Different mapping conditions between the SL and the TL 

If any conceptual shift does not occur between the metaphor of source language and target 
language, this scheme is called as similar mapping condition (SMC); however, if there is a conceptual 
shift between the metaphors of the two languages, it is different mapping condition (DMC). 
Mandelblit (1995) suggests that it is less time-consuming and simple to preserve the conceptual 
mapping in the SL and the TL, namely similar mapping condition. He (1995:493) argued that “the 
difference in reaction time is due to a conceptual shift that the translator is required to make between 
the conceptual mapping system of research and target languages.” On the other hand, in the translation 
of the SL metaphor with different mapping condition, the translator can use some strategies such as 
rendering metaphor to simile, a paraphrase, a footnote, an explanation and as omission. 

Al-Hasnawi(2007) added one scheme to Mandelblit's Cognitive Translation Hypothesis and 
considered three schemes for the translation of metaphors as follows: 

a) Metaphors of similar mapping conditions and similar lexical implementations 

b) Metaphors of similar mapping conditions but different lexical implementations 

c) Metaphors of different mapping conditions and different lexical implementations as omission. 

Al-Hasnawi (2007) explains that the first set is about the metaphors shared by human experience, 
that is; the universal metaphors. The second set includes the metaphors lexically implemented 
differently due to the different ethical system in the source and target language. Finally, the third 
group comprises the metaphors that are specific to the culture of the source language. 

1.2. Research questions 

This paper aims to analyze the metaphorical expressions in the SL (French) and the TL (Turkish) 
according to Mandelblit’s Cognitive Translation Hypothesis with the addition of one scheme by Al- 
Hasnawi (2007). In parallel to this aim, the study attempts to answer which cognitive strategies the 
translator uses in the process of metaphor translation. 
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2. Method 

2.1. Selection of the material 

The corpus drawn upon in this paper is a poem titled “Le Bateau Ivre” (literally, Drunken Boat) 
written by Arthur Rimbaud (1854-1891), a French poet who is one of the most outstanding 
representatives of symbolism in 19 th century poetry. Le Bateau Ivre is one of the most famous poems 
of Rimbaud with its rich metaphors (Appendix A). The most well-known Turkish poet with this 
poem’s translation into Turkish is Sabahattin Eyuboglu (1908-1973) (Appendix B). 

The reason of selecting poetry as genre for the metaphor translation within the cognitive 
perspective is that poems embody original or very original metaphors more than any other genres as 
Boer (2003) stated. 

2.2. Data analysis 

Relying on the theoretical framework of Mandelblit’s two schemes and through focusing on Al- 
Hasnawi’s proposed schemes in the translation of metaphors, the present research considers three 
patterns for rendering the contrastive analysis of the metaphors from the SL (French) to the TL 
(Turkish) on the basis of the following patterns: Metaphors with similar mapping conditions; 
metaphors of similar mapping conditions but different lexical implementation; metaphors of different 
mapping conditions. All the metaphorical expressions are determined and these expressions and their 
translations are compared according to the schemes given above. The frequency of three schemes 
applied in the metaphor translation is calculated. 


3. Results and Discussion 

All metaphorical expressions have been analyzed cognitively in the source and target languages in 
terms of the domains of conceptualization. The investigation carried out shows the following results 
stated in the graphics. 



Metaphors of 
different 
mapping 
conditions 


Metaphors of 
similar mapping 
condition but 
different lexical 
implementation 


22,7 % 


Metaphors of 
similar mapping 
conditions 


Graphic 1. The frequency of three schemes applied in the translation of metaphors in Le Bateau Ivre 
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The discussion below focuses on each pattern example and its translations. 

• Metaphors of similar mapping conditons. 

Below are the metaphors in which no conceptual shift occurs between the SL and the TL. 


(1) soleils d’argent (the SL) 

- giimus giine§ler (the TL) 

(14 th stanza) 

“silver suns” 

- “silver suns” 


(2) flots nacreux (the SL) - sedef dalgalar (the TL) 

(14 th stanza) 

“nacre waves” - ‘ 

‘nacre waves” 


(3) monte de brumes violettes (the SL) - biirundiim mor dumanlara (the TL) (19 th stanza) 

“purple mists” 

- “purple mists” 


(4) des lichens de soleil (the SL) - giine§ yosunlari (the TL) 

(19 th stanza) 

“sun moss” 

- “sun moss” 


(5) d’oiseaux d’or (the SL) 

- altin ku§ (the TL) 

(22 nd stanza) 

“golden bird” 

- “golden bird” 



• Metaphors of similar mapping condition but different lexical implementation. 

Below are the metaphors which are lexically implemented differently in the translation to the TL. 
However, their mapping conditions are similar. 


(6) des Fleuves impassibles (the SL) - olii sular (the TL) 

“impassive rivers” - “dead water” 

(7) les clapotements furieux (the SL) - ^llgin galkantilar (the TL) 

“ angry upheavals” - “mad upheavals” 


(1 st stanza) 


(3' d stanza) 


(8) cieux de braises (the SL) - mercan gokler (the TL) 
“coal sky” - “coral sky” 


(14" stanza) 


(9) avec de noirs parfums (the SL) - simsiyah kokularla (the TL) 
“black scents” - “coal black” 


(14" stanza) 


(10) des morves d’azur (the SL) - mavilik meduzalan (the TL) 
“blue snots” - “blueness of jellyfish” 


(19 th stanza) 


(11) a cinquante lieues (SL) - uzaklardan (TL) 
“fifty leagues” - “afar” 


(21 st stanza) 


(12) des immobilities bleues (the SL) - mavi diinyalar (the TL) 
“blue immobilities” - “blue worlds” 


(21 st stanza) 


(13) l’acre amour (the SL) - a skin acdigi (the TL) 
“bitter love” - “bitterness of love” 


(2 3' d stanza) 
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• Metaphors of different mapping condition. 

Below are the strategies used by Turkish poet in the metaphor translation of the SL into the TL 
such as rendering the metaphor to a paraphrase and omission. The omissions that the translator applied 
in the metaphor translation can be seen in the phrases of (14), (15), (16), (17), (18), (19). Another 
strategy that the translator applies in the translation of metaphors is paraphrase which can be seen in 
the phrases numbered as (20), (21) and (22). 

(14) des taches de vins bleus (the SL) - sarap lekesi (the TL) (5 th stanza) 

“blue wine stain” - “wine stain” 

That the wine stain is blue is not given in the TL (omission). 

(15) Devorant les azurs verts; ou, flottaison bleme (the SL) 

yardigim ye§il maviligin derinlerine (the TL) (6 th stanza) 

“Devouring the azure verses; where, like a pale elated” - “devouring the azure verses” 

The phrase a pale elated is omitted in the translation process (omission). 

(16) Fermentent les rousseurs ameres de l'amour (the SL)- 

arzu, buruk ve kizil, kabarir denizlerde (the TL) (7 th stanza) 

“the bitter redness of love” - “desire, fluffy, readhead, it heaves in the seas” 

The bitter redness of love is a metaphor which is not used in the TL (omission). 

(17) Les flots roulant au loin leurs frissons de volets (the SL)- 

Urperip uzakla§an dalgalar, sira sira (the TL) (9 th stanza) 

“quivering of shutters” - “the waves quivering and rolling far off, row after row” 

That the shutters quiver is not given in the TL (omission). 

(18) Et l'eveil jaune et bleu (the SL)- uyamr pm pm oter fosforlar, mavi, sari (the TL) 

(10 th stanza) 

“yellow and blue awakening” - “the singing phosphorous waken, blue, yellow” 

The metaphor ‘yellow and blue awakening’ is paraphrased in the TL and the metaphor 
disappears. 

(19) des phosphores chanteurs (the SL) - qm qin oter fosforlar (the TL) (10 th stanza) 

“singer phosphors” - “phosphors sing” 

The metaphor in the SL is translated in paraphrase. 

(20) dont les cieux delirants (the SL) - goklerinde (the TL) (22 nd stanza) 

“whose delirious heavens” - “whose heavens” 


In the TL, heavens’ being delirious is not given (omission). 
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( 21 ) 


Toute lune est atroce et tout soleil amer (the SL) - 
fecre, aya giine§e; hepsi aci, bo§, dipsiz (the TL) 

(23 rd stanza) 

“ bitter sun” -“to the dawn, moon, sun; all is bitter, blank, bottomless” 

The metaphor 'bitter sun’ is paraphrased in the TL and given in a sentence. 


(22) le crepuscule embaume (the SL) - kokulu ak§am vakti (the TL) 
“fragrant twilight” - “scented twilight” 


(2 4 th stanza) 


That the twilight’s smell is good is not given in the TL (omission). 
Embaumer means to fill something with fragrance or to smell good. 


4, Conclusion 

As Schaffner (2004) points out, it is difficult to understand whether differences in linguistic 
variations in the translation of the metaphors in SL and TL are due to conscious decisions or simply 
ignorance on the part of the translator. 

Taking into consideration all the schemes used in the translation of the metaphors from source to 
target languages, it can be clearly seen that in the present study the main translation models that the 
translator follows are metaphors of similar mapping conditions and metaphors with different mapping 
conditions, respectively. That the translator mostly saves source domain in metaphor translation 
confirms that in general translators tend to copy the original even though the languages belong to two 
different cultures. 
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Appendix A. Le Bateau Ivre 

Comme je descendais des Fleuves impassibles, 

Je ne me sentis plus guide par les haleurs : 

Des Peaux-rouges criards les avaient pris pour cibles, 
Les ayant cloues nus aux poteaux de couleurs. 

J'etais insoucieux de tous les equipages, 

Porteur de bles flamands ou de cotons anglais. 

Quand avec mes haleurs ont fmi ces tapages, 

Les Fleuves m'ont laisse descendre ou je voulais. 

Dans les clapotements furieux des marees, 

Moi, l'autre hiver, plus sourd que les cerveaux d'enfants, 
Je courus ! Et les Peninsules demarrees 
N'ont pas subi tohu-bohus plus triomphants. 

La tempete a beni mes eveils maritimes. 

Plus leger qu'un bouchon j'ai danse sur les flots 
Qu'on appelle rouleurs etemels de victimes, 

Dix nuits, sans regretter l'ceil niais des falots ! 

Plus douce qu'aux enfants la chair des pommes sures, 
L'eau verte penetra ma coque de sapin 
Et des taches de vins bleus et des vomissures 
Me lava, dispersant gouvemail et grappin. 

Et des lors, je me suis baigne dans le Poeme 
De la Mer, infuse d'astres, et lactescent, 

Devorant les azurs verts ; ou, flottaison bleme 
Et ravie, un noye pensif parfois descend ; 

Ou, teignant tout a coup les bleuites, delires 
Et rythmes lents sous les rutilements du jour, 

Plus fortes que l'alcool, plus vastes que nos lyres, 
Fermentent les rousseurs ameres de l'amour ! 

Je sais les cieux crevant en eclairs, et les trombes 
Et les ressacs et les courants : je sais le soir, 

L'Aube exaltee ainsi qu'un peuple de colombes, 

Et j'ai vu quelquefois ce que l'homme a cru voir ! 
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J'ai vu le soleil bas, tache d'horreurs mystiques, 
Illuminant de longs figements violets, 

Pareils a des acteurs de drames tres antiques 
Les flots roulant au loin leurs frissons de volets ! 

J'ai reve la nuit verte aux neiges eblouies, 

Baiser montant aux yeux des mers avec lenteurs, 

La circulation des seves inoui'es, 

Et l'eveil jaune et bleu des phosphores chanteurs ! 

J'ai suivi, des mois pleins, pareille aux vacheries 
Hysteriques, la houle a l'assaut des recifs, 

Sans songer que les pieds lumineux des Maries 
Pussent forcer le mufle aux Oceans poussifs ! 

J'ai heurte, savez-vous, d'incroyables Florides 
Melant aux fleurs des yeux de pantheres a peaux 
D'hommes ! Des arcs-en-ciel tendus comme des brides 
Sous l'horizon des mers, a de glauques troupeaux ! 

J'ai vu fermenter les marais enormes, nasses 
Ou pourrit dans les joncs tout un Leviathan ! 

Des ecroulements d'eaux au milieu des bonaces, 

Et des lointains vers les gouffres cataractant ! 

Glaciers, soleils d'argent, flots nacreux, cieux de braises ! 
Echouages hideux au fond des golfes bruns 
Ou les serpents geants devores des punaises 
Choient, des arbres tordus, avec de noirs parfums ! 

J'aurais voulu montrer aux enfants ces dorades 
Du flot bleu, ces poissons d'or, ces poissons chantants. 

- Des ecumes de fleurs ont berce mes derades 
Et d'ineffables vents m'ont aile par instants. 

Parfois, martyr lasse des poles et des zones, 

La mer dont le sanglot faisait mon roulis doux 
Montait vers moi ses fleurs d'ombre aux ventouses jaunes 
Et je restais, ainsi qu'une femme a genoux... 

Presque lie, ballottant sur mes bords les querelles 
Et les fientes d'oiseaux clabaudeurs aux yeux blonds. 

Et je voguais, lorsqu'a travers mes liens freles 
Des noyes descendaient dormir, a reculons ! 

Or moi, bateau perdu sous les cheveux des anses, 

Jete par l'ouragan dans l'ether sans oiseau, 

Moi dont les Monitors et les voiliers des Hanses 
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N'auraient pas repeche la carcasse ivre d'eau ; 

Libre, fumant, monte de brumes violettes, 

Moi qui trouais le ciel rougeoyant comme un mur 
Qui porte, confiture exquise aux bons poetes, 

Des lichens de soleil et des morves d'azur ; 

Qui courais, tache de lunules electriques, 

Planche folle, escorte des hippocampes noirs, 

Quand les juillets faisaient crouler a coups de triques 
Les cieux ultramarins aux ardents entonnoirs ; 

Moi qui tremblais, sentant geindre a cinquante lieues 
Le rut des Behemots et les Maelstroms epais, 

Fileur eternel des immobilites bleues, 

Je regrette l'Europe aux anciens parapets ! 

J'ai vu des archipels sideraux ! et des lies 
Dont les cieux delirants sont ouverts au vogueur : 

- Est-ce en ces nuits sans fonds que tu dors et t'exiles, 
Million d'oiseaux d'or, 6 future Vigueur ? 

Mais, vrai, j'ai trop pleure ! Les Aubes sont navrantes. 
Toute lune est atroce et tout soleil amer : 

L'acre amour m'a gonfle de torpeurs enivrantes. 

O que ma quille eclate ! O que j'aille a la mer ! 

Si je desire une eau d'Europe, c'est la flache 
Noire et froide ou vers le crepuscule embaume 
Un enfant accroupi plein de tristesse, lache 
Un bateau frele comme un papillon de mai. 

Je ne puis plus, baigne de vos langueurs, 6 lames, 
Enlever leur sillage aux porteurs de cotons, 

Ni traverser l'orgueil des drapeaux et des flammes, 

Ni nager sous les yeux horribles des pontons. 

Arthur Rimbaud 


Appendix B. Sarho§ Gemi 

Olu sularmdan iniyordum nehirlerin 
Baktim yedekqilerim iplerimi birakmi§; 
Cirlak kizilderililer, ni§an atmak iqin 
Hepsini soyup alaca direklere gakmiy 

Bana ne tayfalardan; umurumda degildi 
Pamuklar, bugdaylar, Felemenk ve ingiltere; 
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Bordamda giiriiltiiler, patirtilar kesildi; 

Sular aldi gitti beni can attigim yere. 

Med zamanlan, gilgin palkantilar iistiinde, 
Ko§tum, bir pocuk beyni gibi sagir, ge?en ki§ 
Adalarm karalardan goziildiigu giinde. 

Yeryiizii boylesine allak bullak olmamiy 

Denize bir kasirgayla a 9 ildi gozlerim; 

Oliim kervani dalgalari kattim oniime; 

Bir mantardan hafif, tarn on gece, hora teptim: 
Bakmadim fenerlerin budala gozlerine. 

(,'ocuklarin bayildigi mayho§ elmalardan 
Tatliydi 9 am tekneme i§leyen ye§il sular; 

Ne §arap lekesi kaldi, ne kusmuk, yikanan 
Giivertemde; demir, diimen ne varsa tarumar. 

O zaman gdmiildiim artik denizin §i'rine, 
l 9 im di§im siit beyaz kopukten, yildizlardan; 

Yardigim ye§il maviligin derinlerine 
Bazen bir olu siizulurdii, dalgm ve hayran. 

Sonra birden mavilikleri kaplar menevi§ 

I§ik pagiltismda, pilgm ve perde perde, 
l 9 kilerden sert, biitiin musikilerden geni§ 
Arzu, buruk ve kizil, kabanr denizlerde. 

Gordiim §im§ekle patlayip yarilan gokleri, 
Girdaplari, hortumu; benden sorun ak§ami, 

Bir giivercin surusii gibi savrulan fecri. 

Insana sir olani, gordiigiim dernier oldu. 

Giine§i gordiim, alpakta, kanli bir ayinde; 
Sermiij pariltismi uzun, mor pihtilara. 

Eski bir dram oynuyor gibiydi, enginde, 
Urperip uzakla§an dalgalar, sira sira. 

Ye§il geceyi gordiim, i§il i§il karlari; 

Beyaz opii§ler pikar denizin gozlerine; 

Uyamr 9 m 9 m oter fosforlar, mavi, sari; 
Goriilmedik usareler ge 9 er done done. 

Azgm bogalar gibi kayalara saldiran 
Dalgalar aylarca siiriikledi durdu beni; 
Beklemedim Meryem'in nurlu topuklarmdan 
Kudurmui denizlerin imana gelmesini. 

Ulkeler gordiim goriilmedik, 9 i 9 eklerine 
Gozler kan§mi§, insan yiizlii panter gozleri 
Biiyiik ebemku§aklari gerilmi§ engine, 




Ruhan Giiqlii / Journal of Language and Linguistic Studies, 13(2) (2017) 221-234 


233 


Morarmi§ siiriileri geken dizginler gibi. 

Batakliklar gordiim, geni§, fikir fikir kaynar; 
Sazlar iginde giiriir koskoca bir ejderha, 

Durgun havada birdenbire yarilir sular, 

Enginler §aril §aril dokiiliir girdaplara. 

Giimii§ giine§ler, sedef dalgalar, mercan gokler; 
Igreng le§ yigmlari boz, bulamk koylarda; 
Boceklerin kemirdigi dev yilanlar dii§er, 
Egrilmi§ agaglardan simsiyah kokularla. 

(,'ildirirdi gocuklar gorseler mavi suda 
O altm, o giimii§, civil civil baliklari. 

Yiiriidiim, beyaz kopiikler iistiinde, uykuda; 
Zaman zaman kanadimda bir cennet riizgari. 

Bazen doyardim artik kutbuna, kitasma; 

Deniz §ipir §ipir ku§atir sallardi beni; 

Garip sari gigekler sererdi dort yanima; 
Duraklar kalirdim diz gokmiis bir kadm gibi. 

Sallanan bir ada, ustiinde vah§i ku§larm 
Bal rengi gozleri, gigliklan, pislikleri; 
Ak§amlari, giiriik iplerimden akin akin 
Oliiler inerdi uykuya gerisin geri. 

l§te ben, o yosunlu koylarda yatan gemi 
Bir kasirgayla atildim ku§ ugmaz engine; 
Sizmi§ken kiyida, sularla sarho§; govdemi 
Hanza kadirgalari takamazken pe§ine. 

Biiriindiim mor dumanlara, ba§ibo§, derbeder, 
Delip gegtim kar§imdaki kizil semalari; 
Giivertemde cins §aire mahsus yiyecekler: 
Giine§ yosunlari, mavilik meduzalan. 

Ko§tum, benek benek i§ikla sarili teknem, 
(,'ilgin teknem, ardimda yagiz deniz atlari; 
Temmuz giine§inde sapir sapir dokiiliirken 
Kizgm hunilere koyu mavi gok katlari. 

Titrerdim uzaklardan geldikge iniltisi 
Azgm Behemotlarm, korkung Maelstromlarm. 
Ama ben, o mavi diinyalarm serserisi 
Ozledim eski hisarlarmi Avrupa’nm. 

Yildiz yildiz adalar, kitalar gordiim; co§kun 
Goklerinde gez gezebildigin kadar, serbest. 

O sonsuz gecelerde mi saklanmi§ uyursun 
Milyonlarla altm ku§, sen ey Gelecek Kudret. 
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Yeter, yeter agladiklarim; artik doymu$um 
Fecre, aya, giine§e; hepsi aci, bo§, dipsiz, 
A§km aciligi dolmu§ ipime, sarho§um; 

Yarilsm artik bu tekne, alsm beni deniz. 


Gonliim Avrupa'nm bir suyunda, siyah, soguk, 
Bir pukurda birikmi§, kokulu ak§am vakti; 
Ba§mda pomelmi^ yiizdiiriir mahzun bir pocuk. 
Mayis kelebegi gibi kagit gemisini. 

Ben sizinle sarma§ dola§ olmu§um, dalgalar, 
Pamuk yiiklii gemilerin ardmda gezemem; 
Doyurmaz artik beni bayraklar, bandiralar; 
Ma hk um gemilerinin sularmda yiizemem. 

Translator: Sabahattin EYUBOGLU 


§iirdeki metaforun gevirisi: Le Bateau Ivre'e ve Tiirkge gevirisine bili§sel bir 

yakla§im 


Oz 

Lakoff ve Johnson (1980), metaforun sadece edebi sanat olmadigim, daha 50 k kavramsalla§tirma ipin bir arap 
oldugunu apiklayarak metafor pali§malanna bili§sel bir baki§ apisi kazandirmi§tir. Bu g 6 rii§e gore, metafor insan 
zihninde farkli baglam tiirlerinde kaynak alan ve hedef alana gore kavramsalla§tirihr. Bu pali§ma, Kaynak Dil 
(SL) ve Erek Dildeki (TL) metaforlar arasindaki kavramsal haritalamayi ara§tirmayi ve kavramsal degi§imin 
alanlar arasinda nasil oldugunu apiklamayi amaplamaktadir. Bu amapla, Arthur Rimbaud'un (1854-1891) §iiri 
"Le Bateau Ivre" ve bu §iirin Sabahattin Eyuboglu (1908-1973) tarafindan yapilmi§ olan Tiirkpe pevirisi, metafor 
pevirilerinin bili§sel bir baki§ apisiyla degerlendirildigi Mandelblit'in (1995) Bili^sel Leviri Hipotezi 
perpevesinde incelenmi§tir. Al-Hasnawi’nin (2007) bu hipoteze ekledigi bir §emaya da pah§manm analizinde yer 
verilmi§tir. Ara§tirmaci tarafindan amaplanan sonup, metafora peviride kavramsalla§tirilmi§ bili§sel bir figiir 
olarak dikkat pekmek ve metaforun kaynak ve erek dilde bili§sel bir baki§ apisiyla analiz etme, anlama ve 
yorumlama boyutlarmi ortaya pikarmaktir. 


Anahtar sozcukler: Bili§sel peviri hipotezi; §iir; kavramsal degi§im; metafor 
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